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/  T R A C E E  W .  R O B E R T S O N

0pposi te and above:  Knowing,2oo7

Bronze ,  39  x  38  x  3 .5  i n .
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L r n d a  R i d g w a y  d e c i d e d  t o  w o r k  i n  b r o n z e  2 O  y e a r s  a g o ,  a d d i n q  h e r  p r i n t m a k e r ' s  p o r n t  o f

v i e w  t o  a n  a g e - o l d  m e d i u m .  S h e  h a s  e x h i b i t e d  w i d e l y  s i n c e  1 9 7 4 ,  w i t h  s o l o  e x h i b t t i o n s

a t  t h e  D a l l a s  M u s e u m  o f  A r t ,  t h e  G t a s s e l l  S c h o o t  o f  A r t  a t  t h e  M u s e u m  o f  F i n e  A r t s  i n

H o u s t o n ,  t h e  E l  P a s o  M u s e u m  o f  A r t ,  D u n n  a n d  B r o w n  c o n t e m p o r a r y  i n  D a l i a s ,  l o h n

B e r g g r u e n  G a i t e r y  i n  S a n  F r a n c i s c o ,  A r t h u r  R o g e r  G a i . L e r y  i n  N e w  0 r l e a n s ,  a n d  C h a r l e s

C o w { e s  G a l L e r y  i n  N e w  Y o r k .  T h e  1 9 9 7  s u r v e y  e x h i b i t r o n  a t  t h e  G l a s s e t l  S c h o o l  o f  A r t ,

w h i c h  t r a v e t e d  t o  t h e  D a l l a s  M u s e u m  o f  A r t ,  c o i n c i d e d  w i t h  a  t u r n i n g  p o i n t  i n  R t d g w a y ' s

c a r e e r  C e t e b r a t i n q  h e r  5 O t h  b r r t h d a y ,  s h e  e m b a r k e d  o n  h e r  m o s t  t h e m a t i c a l l y  a n d  t e c h '

n ica l ty  dar rng  decade.  Now,  as  she approaches t rad i t iona l  re t r rement  age,  Rrdgway is  one

of  the  most  p ro t i f i c  and recoqn ized ar t i s ts  work ing  in  Texas .

R i d g w a y ' s  L i f e  q u i e t l y  i n f o r m s  h e r  w o r k  i n  l a n q u a g e  t h a t  a t l u d e s  t o  a  u n i v e r s a I  h u m a n

journey ,  wh ich  beqan fo r  her  in  le f fe rsonv i t le ,  Ind iana,  on  a  fami ty  fa rm run  by  her  fa ther ,

who p lan ted  and harves ted  corn  Leav inq  home ln  the  ear ty  r97os ,  R idgway went  f i rs t  to

il'u rd,,,t i''lx .i



A n c h o r a g e ,  K e n t u c k y ,  t o  t h e  L o u i s v i l l e

S c h o o I  o f  A r t ,  w h e r e  s h e  e a r n e d  a  B F A ,

a " d  t h e n  t o  N e w  O r l e a " s  t o  c o m p l e t e  ' . e r

g raduate  work  a t  TuLane Un ivers i ty .  Even

tua t ly  she moved to  DaI tas  pursu inq  work

as  a  teacher .  The s to ry  i s  remarkab[e  and
y e t  f a m i t i a r :  a  f a r m e r ' s  d a u g h t e r  o v e r -

c o m e s  f a m i L i a l  a n d  s o c i a L  o b s t a c l e s  t o

b e c o m e  a  p r o f e s s i o n a L  a r t i s t .

R i d g w a y  c a m e  o f  a g e  a t  t h e  h e i g h t  o f

M i n i m a L i s m ,  o n e  o f  t h e  i a s t  m a l e  d o m i -

na ted  Modern is t  movements ,  in  the  mids t

o f  burgeon ing  femin is t  awareness  and new

exper imenta t ion  w i th  ear thworks  and con-

c e o t u a l d r t  S h e  i n h e r i t e d  a  M r n i m a t i s t

a e s t h e t i c ,  w h i c h  g i v e s  h e r  f o r m s  a  q u i e t
q r r h t l p t r i  h r r t  q h p  h r n i r  h p r c p l f  r n i i m r t p l r i

t o  [ a n q u a g e  i n  a n  e n t i r e L y  p o s t m o d e r n

fash ion ,  c tever ty  decons t ruc t ing  everyday
p r e s u m p t r o n s .  T h e  w o r d s  a n d  p h r a s e s  i n

h e r  t r t l e s  o r  i n  r h p  s r r r l n t r r r e s  t h e m s e l v e s

a s k  q u e s t i o n s .  m a k e  s t a t e m e n t s ,  o r  s J g -

5O

g e s t  m e a n r n q s  t h a t  p r o v o k e  t h o u g h t .

V iewers  may f ind  themse lves  remember inq

a  p a r t i c u t a r  e x p e r i e n c e  o r  r e c o n s i d e r i n g

an ingra ined be t ie f .  Wi th  themes and mate

r i a l s  b o t h  d e e p l y  p e r s o n a l a n d  u n i v e r s a l l y

u n d e r s t o o d ,  h e r  w o r k  r e a c h e s  o u t  t o

us  w i th  pure  ideas  tha t  o f ten  open doors

t o  p e r s o n a l  p a t h s .

R idgway 's  themes range f rom the  fo rmaI

m y s t i q u e  o f  I i n e  t o  a  D a d a  t i k e  i n t e r a c t  o n

w i t h  c h a n c e .  S h e  u s e s  I i n e  a s  t h e  c o r e
p l p m p n t  r n  h p r  r n m n n q l l l n n r l  r n n ' n r r h-  r - -  - l u l l o t  o P P ' u o t t

Winter P[ctnt ing (2007) and A Line PulLed

Through (zoo4)  d i rec t ty  re fe r  to  her  ear ly

e x p e r i e n c e  s o w i n g  p t a n t s  a n d  w a t c h i n g

t h e m  m a t u r e .  0 n e  c a n  e a s i l y  i m a g i n e  t h e

c o n n e c t i o n .  D r i v i n g  o n  a n y  s t a t e  h i g h w a y

reveaLs f ieLds  p lan ted  in  rows tha t  recede

i n t o  t h e  h o r i z o n  i n  m e s r n e r i z i n g  I i n e s  t h a t

a p p e a r  a s  r i p p t e s  i n  t h e  [ a n d .  S i n i t a r t y .  i n

W t n t e r  P l a n t t n g ,  c a s t  s e e d l i n g s  h o v e r , n

a  r o w .  a n d  a n  i m p l r e d  I  n e  s e p a r a t e s  r o o t s

Betow and detail: Winter Plonting, 2oo7 .

B r o n z e , 7 x 9 1 x 6 i n .

f rom leaves .  The even spac ing  o f  the  fo rm:

beI ies  the i r  un iqueness ,  much I i ke  soc ie ta

order  o r  fami t ia texpec ta t ions ,  fo r  examp[ , '

s o m e t i m e s  f a i l  t o  r e c o q n i z e  i n d i v i d u a I

h u m a n  s t o r i e s  L i n e  i m p t i e s  e f f i c i e n c y  a "

s i m p t i c i t y  i n  f a r m i n q  a n d  a t s o  s e r v e s  a s , ,

m e t a p h o r i c a L  L i n k  t o  m e m o r y  f o r  t h e  a r t  : '

a n d  t h e  v i e w e r :  " l  t i k e  l i n e  b e c a u s e  i t  i s

t h e  a r l e r y  b t o o d  o f  t h e  a r t i s t  i t  s  h o w  y

s t a r t ;  i t ' s  h o w  y o u  t h i n k .  l t ' s  a n  i m m e d

ate  express ion  o f  the  souI  o f  the  ar t i s t
, : - - : .  L - + L  ̂. - . . ^ , r  , - t r  u n t v e r s a t .  1 , 4L |  t c  r )  u u L i l  P t r  > u i l d l  d i l u

te r  P lon t inq  conveys  de terminat ion  and

s u r v i v a I  i n  b o t h  n a t u r e  a n d  m a n .

N a t u r e  p r o v i d e s  m a n y  o f  R i d q w a y ' s

s o u r c e  m a t e r i a t s ,  i n c l u d i n g  l e a v e s ,  t h c

branches,  q rapes ,  and b i rd  nes ts .  Hower .

i n  t h e  l a s t  f i v e  y e a r s ,  s h e  h a s  a l s o  f o u n . :

i n s p i r a t i o n  i n  o b j e c t s  o f f e r e d  b y  f r  e n , : -

and s t ranqers .  She ca l l s  th is  the  theate ,

h e r  a r t  - t h e  p h e n o m e n o n  o f  m a n y  p ;

p te  be ing  invo lved in  c rea t ing  the  imaq.
, r n d  d c , r c  t h a t  s e p n  n t n  h p r  w o f  I  l e .

y e a r s  a g o  s o m e o n e  g a v e  m e  a  c r o c h e :
p iece  o f  tace  w i th  the  word  "b read"  i r .

i t s  cen ter ,  and I  wanted  to  inser t  my c

words." The Conversotion (zoo5), one -

her  f i rs t  word  scu lp tu res ,  i s  made o f  . . -

l a c e  r e c t a n g t e :  t h a l  h a n g  n e \ t  r o  e , i ,

o ther ,  fea tur inq  the  phrases  "P ink  is  \ ' \  t

a n d  " l s  B t u e  S t r o n g . "  R i d g w a y  e m p L l .

s o m e o n e  t o  m a k e  t h e  [ a c e ,  w h i c h  s f  .

somet imes unraveIs  o r  cu ts  be fore  cas :

A f r lend  prov ided the  he i r loom lace  ta r

c lo th  tha t  became the  scuLpture  / i r  lo . -
( 2 0 0 3 ) ,  a b o u t  t h e  e v o l u t i o n  o f  f a m  , .

S n m e n n e  e l c c  o ; v e  t h e  c o t [ a r  f r o -  '

mother 's  re t ig ious  hab i t ,  wh ich  ted  to  , :

s e r i e s  o f  w o ' k s  r r s i r o  l a r e  c o l l a r s  a n c

s t i p s  i n  w h i c h  o r n a m e n t  b e c o m e s  a '

o f  r e m e m b r a n c e  W h a t e v e r  R i d g w a r
.n . r tp r i , r l  she  ch . r l lenncs  i t s  charac te .  . .

h a n d t i n g



W h e n  o n e  c o n s i d e r s  t h e  t e c h n i c a l
: e m a n d s  o f  I o s t  w a x  c a s t i n g ,  R i d g w a y ' s
- r a t e r i a t s  s e e m  u n t i k e L y  c a n d i d a t e s  f o r
' " e  p r o c e s s .  H o w  d o  y o u  c a s t  a  f t o w e r
r .  a  p i e c e  o f  l a c e  i n  b r o n z e  ?  T h e  a n s w e r
' - r r  R i d g w a y  i s  o n e  p i e c e  a t  a  t i m e .  O n c e
r d i v i d u a l  i t e m s  a r e  c a s t ,  s h e  p a i n s t a k -
' q l y  r e m o v e s  b u r r s ,  p r e p a r e s  s u r f a c e s ,
' r d  w e t d s  e a c h  p i e c e  b a c k  t o q e t h e r  i n t o
'  c o m p t e t e  f o r m  - f r o m  p e t a t ,  [ e a f ,  a n d
- : e m  t o  f l o w e r .  S h e  a c t i v e l y  l o o k s  f o r

- r h e m e r a t  o r  d e l i c a t e  m a t e r i a I s  t o  c a s t
' -d  p r in t .  A f te r  f in ish ing  a  scu lp tu re ,  R idg
, . . r y  o f t e n  f i n d s  a  s i m i t a r  o b j e c t ,  s u c h  a s
' r e  n e s t  i n  K n o w i n q  ( z o o t l  ,  t o  e x p L o r e
' . , r t h e r  i n  d r a w i n g s .  R u n n i n g  p i n e  n e e d t e s

' L a c e  t h r o u g h  a  p r e s s  c r e a t e s  t h e  f i r s t
. : r , e r  o f  h e r  t w o - d i m e n s i o n a l  w o r k .  S h e

' , e n  a p p l r e s  g r a p h i t e  t o  t h e  i n d e n t a t i o n s
,  r d  l i n e s  t e f t  i n  t h e  p a p e r  t o  r e k i n d t e  t h e
. u s i o n  o f  t h r e e - d i m e n s i o n a t i t y  T h e  f o r m s

' ! , o t v e  f r o r l r  t h e  d i m e n s i o n  o f  e x p r e r i e n c e
' - .  t h e  f l a t  s u r f a c e  a s  s c u l p t u r a L o r  b u i t t
: r - . : w i n g s ,  a l l o w i n g  t h e  a r t i s t  t o  s u s t a i n
' ' e r  r e l a t i o n s h i p  w i t h  t h e  s o u r c e  o b j e c t

t d  f u l l y  e r p l o r e , t )  m e d n i n g \

K n o w i n g  b e g a n  a s  a n  a b a n d o n e d  b i r d
' r .s t ,  wh ich  was the i  d ismant led ,  cas t ,  and
: c o n s t r u c t e d  i n  a  t o o s e  s p i r a l .  T h e  w o r k
rppears  to  f l y  apar t  as  i f  p rope l led  by  w ind
' r  t o  u n r a v e l  a s  i f  p u t l e d  o n e  s t r a n d  a t  a
:  n e  T h i s  u n f u r l i n g  m o t i o n  c o n t i n u e s  i n
' u r  m i n d s  u n t i l  t h e  n e s t  d i s a p p e a r s  a l t o -
r e t h e r ,  r e p r e s e n t i n g  b o t h  l o s s  a n d  q a i n .
\es ts  a re  care fuL ty  c rea ted  to  harbor  young
-  rds  wht te  the i r  paren ts  feed . rnd  pro tec t

: r e m .  W h e n  t h e  i n f a n t s  g r o w  o l d  e n o u g h
r  f u t f i t t  t h e i r  o w n  d e s t i n i e s ,  t h e  n e s t  i s

:5andoned The i rnagery  in  Knowrng is  s im
. . [e ,  bu t  i t  sugqests  the  i rony  o f  l i fe 's  jour -
'ey .  loss  accompan ied  by  growth  and d is
-JVery .  As  we age,  we lose  our  bod ies ,  our
r v e d  o n e s ,  o u r  m i n d s ,  b u t  a t  t h e  s a m e

:  m e ,  w e  c o m e  c l o s e s t  t o  k n o w i n g  o u  r -
' e t v e s .  I n  b r o n z e  a n d  o n  p a p e i ' ,  t h e  f i t a ,
n e n t s  o f  t h e  n e s t  r e m a i n  o n l y  l o o s e l y
: n t a n g l e d ,  b u t  t h e i r  d r i f t  i s  a s  b e a u t i f u l
. - . n d  c o m p l e x  a s  t h e  o r i g i n a l f o r m .

T h e  u n d e r s t a t e d  s h a p e s  a n d  f t u i d  t i n e s
n  R i d q w a y ' s  s c u l p t u r e s  a r e  b o r n  o f  h e r

- r t t rac t ion  to  l i te ra tu re ,  poet ry ,  and work
Dy ar t i s ts  such as  R ichard  Tut tLe .  She seeks
: n e  s a m e  s e e m r n g  e a s e ,  s p o n t a n e i t y ,
3nd abso lu te  scant iness  w i th  wh ich  Tut t Ie

Scu lp tu re  \P f lenr l ' i  : i J t

*

Above: Air  Loom,2oo3. Bronze,  49x72x 20.5 in-  Betow: Husbond,2oo5_ Bronze and s i lk ,  16 x l8 x 20 in

Eelow: She, she,  and she,2oo5. Bronze and sat in r ibbon, 6.5 x 25.5 x 5.5 in.
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crea tes  emot iona l l y  and conceptua t ly  s rg -

n i f i c a n t  o b j e c t s .  F o r  e x a m p l e ,  H u s b a n d
(zoo5)  pa i rs  a  p r ick ty ,  s tu rdy  th is t te ,  ga th-

e r e d  f r o m  t h e  t h i c k e t s  a r o u n d  G r e e n

M o u n t a i n  S t u d i o ,  w h e r e  R i d g w a y  w o r k s ,

w i t h  a  s q u a r e  b r o n z e  p i t l o w  c o v e r e d  i n  a

sr tk  case.  The branch s impty  t ies  across  the
p i l tow.  Cons ider rnq  the  t i t le ,  the  branch can

read as  an  arm,  a  bar r ie r ,  o r  an  emblem.

T h e  f o r m  m a k e s  n o  i n d e n t a t i o n  i n  t h e

s e e m i n q l y  s o f t  s u r f a c e ,  w h i c h  i m p a r t s
. r  l a r k  n f  s r r h s l . r n r  p  n '  n p r m a n e n r e .  O n e

m i q h t  a l s o  t h i n k  o f  t h e  t r a d i t i o n a l  m a t e

ro les  in  mar r iage.  b readwinner  and mora l

feader ,  as  wet t  as  d isc ip t inar ian  and rea l i s t .

R ich ,  con t ras t ing  tex tu res  and an  rn t imate

scale attract the viewer to disparate forms

tha t  p rompt  much imag in ing

The recent Within o Clottd (zoo7) rel ies

o n  t h e  h a r d y  z i n n i a  -  p l a n t e d ,  p i c k e d ,  a n d

c a s l  i n  b r o n z e  f o r  i L :  c o n c e p t u a l  p u n c h .

The bronze f towers  a re  a r ranqed on  the  wat l

in  a  [a rge  asymmet r ica I  pa t te rn  tha t  seems

to  ebb and f low as  a  un i t ,  t i ke  a  covey

o f  b i r d s  i n  f t i g h t .  l t  i s  u n c o n t a r n a b t e .  T h e

forms are  pa in ted  wh i te  so  tha t  they  fade

I n t o  l h e  w a l { ,  t h e i r  s h a d o w s  e , n { , r q r n q  d \

foca t  po in ts .  The work  b r ings  to  mind  the
qracefu l  movements  o f  dance,  the  id leness

o f  w a l c h r n q  r l o u d s ,  a n d  t h e  a w e  I n s p i r i n g

s igh t  o f  a  f lock  o f  b i rds  fo lLowinq  a  leader .

T h e s e  a r e  p o e t i c  a n d  w h i m s i c a i  n o t i o n s ,

a p p a r e n t l y  u n r e [ a t e d  t o  t h e  z i n n i a ,  w h i c h

s u r v i v e s  t h e  s u f f o c a t i n g  h e a t  a n d  c r a c k e d

so i t  o f  the  Texas  summer ,  g rowing  to  wa is t

h e r g h t  w i t  h  t h i c k  s t a l k s ,  r a q g e d  l e a v e s ,  a n d

a  r e p e l t e n t  o d o r .  l t  a d a p t s  a n d  t h r i v e : ,  a s

h u m a n s  d o  Y e t ,  d e s p i t e  t h i s  r u g q e d n e s s ,

t h e r e  i s  a i m o s t  n o t h i n q  t i k e  t h e  b e a u t y  o f

t h e  z i n n i a ' s  f u t l ,  v e l v e t y  f l o w e r s  a s  t h e y

w a v e  i n  t h e  h o t  w i n d  j n  d a p p i e s  o f  v i v i d
p i n k ,  o r a n g e ,  a n d  o u r p l e ,  a n  i m a g e

t h a t  r e v e a l s  t h e  w h i m s y  w e  t e n d  n o t  t o

n o t i c e  i n  t h e  d a y - t o - d a y  w o r k  o f  I i v i n g .

Above: Choose Your Poison,2006. Bronze, 14 x

37 x 2.5 in. Left ' .  May 7st, 7958,2005. Bronze,

2 x 7  x 9 . 7 5 t n .

I n  r e a L i t y ,  a n d  r n  t h e  s c u l p t u r e ,  d e I i c a t e

s h a p e s  g i v e  w a y  t o  a  s e n s e  o f  c o n s t a n c y

a n d  p e r s e v e r a n c e .

O t h e r  w o r k s  p r o g r e s s  f r o m  c h a n c e

encounters  w i th  in fo rmat ion  A 2003 ser ies
' ' D r a g r a . n s  o f  B e a r t v , "  d e a l s  w ' t n  b e a u t v

h o w  i t  i s  c o n s t r u c t e d ,  d i s s e m i n a t e d ,  a n d

perce ived.  The scu lp tu res  are  based on  a

book o f  rns t ruc t ion  rn  i kebana,  the  lapanes
a r t  o f  f l o w e r  a r r a n g e m e n t .  l d e a s  f r o m

Georqe Santayana 's  The Sense o f  Bec tu t ,

h a v e  b e e n  d a n c i n g  a r o u n d  i n  R i d g w a y :

work  fo r  lo  years ,  so  the  no t ion  o f  ins t ruc '

inq  beauty  became a  na tura I  subJec t  t0  p . .

sue .  The "D iagrams ' '  fee I  con ta ined,  com

pte te ,  and qu ie t ty  d iqn i f ied ,  ye t  they  ra rse

I  l r e  q  u e s t  r o n  o f  w  n e  t  h e  r  b e a  u t v  c a  t r  t

de f ined by  a  repet i t ious  se t  o f  ins t ruc t ro r "
"The 'D iagrams '  represent  a  fa lse  beaut i

They are st i t ted, almost funerary the e '

o f  b e a u t y .  I  a m  e x p l o r i n q  h o w  w e  d o

a r r a n q e m e n t s .  T h i s  i s  a  d i f f  i c  u t t  p r o c i

l ' rn  d isp lac ing  myse l f  because l 'm fo lLov .

i n s t r u c t i o n s  "  I n d e e d ,  t h e  s c u t p t u r e s  . ,

b l a c k ,  s o l i d ,  a n d  s t i t l ,  b u t  b e h i n d  t h r

s c e n e s ,  i n  t h e  s h a d o w s ,  t h i n g s  a r e  a  I  r '

Iess  gu ided and suqgest  the  chanqeaLr

o f  t h e  h u m a n  e l e m e n t .

l n  t h e  [ a t e  r 9 9 o s ,  R i d q w a y ' s  w o r f

became imbued w i th  a  dec idedty  tem '

v o i c e ,  c u t m i n a t i n q  i n  t w o  w o r k s  t h a t

. r t ten t ion  to  a  fe rna le  p resence.  / rsh  : '

( z o o 6 )  r e p r e s e n t s  t h e  h i s t o r y  a n d  f . '

o f  the  female  s to ry ,  wh i le  5he,  shc  - ,

s h e  ( z o o 6 )  a l l u d e s  t o  t h e  b l o s s o m "

a  f e m a l e  j o u r n e y .  I n  t h e  l a t t e r  w o r k

r e p e a t e d  t i t l e  o n  i t s  n a t u r a l  s a t t n  I

reads  no t  on [y  as  ce lebra t ion  and der

t i o n ,  b u t  a l s o  a s  a n t i c i p a t i o n ,  w a r n  r  .

fo re te l l ing .  The l i fe -s ize  dress  in  / r rs l r  :

a n d  t h e  r e p e t i t r o n  o f  t h e  w o r d  " s h .

She,  she,  and she ins is t  tha t  we takE

o f  g e n d e r

B e g i n n i n g  i n  t h e  e a r l y  1 9 o o s ,  a f t : '

as  Ceorqra  O 'Keef fe  fought  agarns '  '

rn te rpre ta t ron  o f  the  j r  work  as  " fe r r . ,
jn fused w i th  womanhood Throug l - -

ear ty  zo th  century ,  female  ar t i s ts  r , . '

descr ibed as  "women pa in te rs"  as  ;

to  s imp ly  "pa in te rs i '  In  a  1989 esse,  '

e x h i b i t i o n  " M a k i n g  T h e i r  M a r k , "  E l  .

d a , r  n o i n r e d  o u r  t h a l  t h e  G r e a t  [ t  .

o f  t h e  r 9 3 o s  l e v e i e d  t h e  p t a y r n q  '

b e t w e e n  m e n  a n c i  w o m e n .  N o  c
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' e  s t a t u s  t h a n  a n y  o n e  e l s e ,  a n d  W P A

- :  New Dea l  p rograms embraced women
- s t s  a l o n q s i d e  t h e i r  m a l e  c o u n t e r p a r t s ,
' '  o u t  p r e f e r e n c e  f o r  e i t h e r .  T h e s e  p r o -

.  n s  e m p l o y e d  a r t i s t s  w h o ,  I i k e  L o u i s e
.  . e I s o n ,  c h a m p i o n e d  a  f e m i n i n e  d e t l c a c y

' re i r  work .  NeveLson and o thers  who

- a n  t h e i r  c a r e e r s  i n  t h e  1 9 4 0 s ,  s u c h  a s

K r a s n e r ,  A t i c e  N e e t ,  a n d  L o u i s e  B o u r
, s ,  a l s o  e m b r a c e d  a u t o b i o g r a p h y  a n d
' s o n a t h i s t o r y  a s  m o t i v a t i o n  f o r  t h e r r
' k .  Landau suggests  tha t  women ar t i s ts

' : i r  s  g e n e r a t i o n  s e a r c h e d  f o r  c a t h a r s i s

. , . rgh  pa in t ing  and scu tp tu re ,  and i t  was
' rem tha t  R idgway wou ld  have looked
rn  ar t  s tudent  in  the  ear ly  r97os . )

- .  m l ta r ty ,  Nancy  Spero  po in ts  ou t  in  a

: rn t  essay  about  Bourgeo is 's  work  tha t
' rg  a  woman and an  ar t i s t  were  o f ten
-  no t  a lways  separa ted  " I l ]n  the  r95os

:  ear ly  r97os  there  was a  cer ta in  re t i

:e  amonq younqer  female  ar t i s ts  to
. ' row ledge themsetves  as  women.  Lou ise
' rp te te ly  iqnored a l t tha t l ' ;  R idqway was

.  o f  those young female  ar t i s ts  [ook ing
' , s t a b l i s h e d  c o t l e a g u e s  I i k e  B o u r g e o r s

r  had found the i r  vo ices .  Moreover ,
'  o ' l T d s  M r  l v r t l e y  l ' a s  a r g u e d ,  I  h p  l a t p

. r o s  u s h e r e d  i n  t h e  V i e t n a m  W a r ,  t h e

.  t r r g h t s  m o v e m e n t ,  s t u d e n t  r e b e [ [ i o n s ,

- l  n u c l e a r  p r o l i f e r a t i o n - a [ [  o f  w h i c h

: t L e n q e d  M o d e r n i s t  n o t r o n s  o f  a r t .  H e
' - r [a  ns  tha t  a r t  re fe r r ing  to  a  hypothe t ica l

, : re r  than everyday  wor td  began to  be

: n  a s  d a n q e r o u s  i n  a  t i m e  w h e n  p e o p l e

. i  events  fe t t  ou t  o f  con t ro [ .  Because
' r h e s e  s o c i a t i s s u e s ,  f e m i n i s t  a r t  i n  t h e

:70s ,  h€  says ,  was  about  more  than
'  . 'en ing  up  the  gender  score , "  i t  was  a lso

' r r r  . r  r r r ' i n r , p  n {  q n r r o r v  t h a t  r n C l U d e d

ts  o f  se l f  knowinq -  a r t i s ts  dea l rng  w i th
' . , sonaI  sub jec ts  ra ther  than pure  fo rm.
. t  b e i n g  a  w o m a n  a n d  b e i n g  a n  a r t i s t
- ,  na  ined sepa ra ted .  McEv i l ley  asks  how a

.  n d n  a r t i s t  c a n  p u r s u e  t h e  s e t f  i n  a  s o c r

:y  in  wh ich  a  woman 's  se l f - image is  d is -
' e d  b y  a d v e r t i s i n q ,  m o v i e s ,  a l d  s o c i a l

r [ e s - a  q u e s t i o n  t h a t  a r t i s t s  s u c h  a s

r  r r b a r a  K r u g e r  t a c k t e d  i n  t h e  1 9 8 0 s  a n d
- l 0 s  b y  j u x t a p o s i n g  t e x t  w i t h  m e d i a
r a o e r v .  S u b s e o J e n L  f e m r n r s t  a r t  c r i L  r r s m

- : s  t h u s  b e e n  d i v i d e d  b e t w e e n  c o n c e p t s
' a  f e m i n i n e  a r t  a n d  a n  a r t  w i t h o u t  g e n -

:e r .1

kutptu.e !eDrember :Lr!6

Diogrom of Beouty #4,2oO3. Bronze, 35 x 26.5 x

6  in .

R r d g w a y ' s  w o r k  c o m b i n e s  m a n y  e l e -

m e n t s  f r o m  t h e  r e a l m  o f  f e m i n i s t  e x p l o -

r a l r o n .  r e d r r e c t r n g  s I e ' e o r y p r c a l  b e l r e f s

w i th  tex t ,  ques t ionrng  no t ions  o f  beauty ,

and tu rn ing  to  personaI  h is to ry  fo r  insp i ra -

l i o n .  S h e  r  h o o s e s  t e x l s  l h d t  ' e p e l i l i v e l y

i n s i s l  o n  r e t  o g n i l i o n  o r  r  l e v c r l v  p o s e  q u e s

t i o n s .  L a n g u a g e  e x i s t s  f o r  u s  f r o m  t h e

b e g i n n i n q  o f  o u r  l i v e s  w e  u s e  i t  t o

d e f i n e  s e l f  a n d  o t h e r s .  I n  R i d q w a y ' s  w o r k ,

l a n g u a q e  s e r v e s  t o  u n n e r v e  u s ,  s o m e

t i m e s  w i t h  h u m o r ,  a n d  t o  l e a d  u s  i n  a n

exptora t ion  o f  mean inqs  L ike  Ihe  Conver -

s a t i o n  ( " P i n k  i s  W e a k , "  " l s  B l u e  S t r o n q " ) ,

Choose Your  Po ison (zoo5)  o f fe rs  two

o p p o s i n q ,  b u t  m u t u a t l y  e n a b t i n q  p h i t o -

s o p h i c a l  a n d  s o c i a l  s c e n a r i o s  T h e  p i e c e  i s

m a d e  o f  t w o  t r i a n g t e s  t h a t  r e s e m b l e  [ a c e

d o i l i e s  w i t h  t h e i r  b i n d i n g  s t r i n g s  t r a i t i n g
p i t i f u t t y  b e t o w  t h e m .  0 n e  c l a i m s  " q u i t t , "

w h i l e  t h e  o t h e r  f l a u n t s  " g u i t t t e s s i ' T h e y

h a n q  s i d e  b y  s i d e  o n  t h e  w a [ [ ,  a s k i n g  u s

t o  c h o o s e  y e t  a l s o  w a r n i n q  u s .  C h o o s e

Your  Po ison serves  as  a  permanent  so I id i f ie r

o f  h u m a n  w e a k n e s s  -  o n e  c a n n o t  e x i s t

a n d  b e  s a n e  i n  e i t h e r  s t a t e ,  p u r e l y  g u i t t

r i d d e n  o r  p u r e l y  g u i l t  t r e e .  M o r e o v e r ,

b e i n g  w i t h o u t  g u i l t  i s  o f t e n  t o  b e  g u i t t y .

F ina t ty ,  the  two s ta tes  dec la re  the i r  own
g e n d e r .  T h e  f o r m s  p o r t r a y  f e a r ,  a c c u s a

t i o n ,  r e a t i z a t i o n ,  a n d  i s o t a t i o n ,  m a d e  a [ [

t h e  m o r e  u n n e r v i n g  a n d  h u m o r o u s  b y

t h e i r  d e l i v e r y  i n  s e e m i n g t y  s o f t ,  d e c o r a

t i v e  t e r m s .  I n  t h i s  p i e c e  a n d  o t h e r s ,  t h e

c o m b i n a t i o n  o f  t e x t  a n d  m a t e r i a l s  t y p i

c a [ [ y  a s s o c i a t e d  w i t h  t h e  f e m a l e  s u b v e r t s
t h c  \ t c r c n t v n c  n f  t h e  m c d t u m .

An ar t i s t  decons t ruc ts  and recons t ruc ts

e x p e r r e n c e ,  a n d  R i d q w a y ' s  w o r k  e m b r a c e s

t h i s  p r o c e s s  o f  r e m o v a l a n d  r e t u r n .  L i k e

Neve lson,  R idgway un i tes  s t rength  and de l i -
r : r v  i n  t p r h n i n r r p  f n r m  : n d  q r r h r p r t  S h p

pursues  a r t  t ha t  i s  t r anscenden t  i n  i t s
beauty,  s impt ic i ty ,  and craf tsmanship,  as

weI  as  in  i t s  ab i t i t y  to  c rea te  a  moment  o f

r e t  o q n i l r o n  o f  a  m e m o r V  o t  a n  e x p e r i

ence- tha t  fee [s  as  i f  i t  s tops  t ime or  takes

us  away f rom ourse lves .  She ca [ [s  th is

moment  the  "co l lec t i ve  human memory , "

tha t  wh ich  we a [ [  know or  respond to  in tu

i t i ve ly .  "Ar t i s ts  ask  ques t ions , "  she  says ,  and

she ca t ls  i t  an  obsess ion .  Of ten  R idgway 's

scuLptures  seem to  q row f rom the  f la t  sur

f a c e  o f  t h e  w a t I  i n t o  s p a c e  a n d  i n t o  o u r

consc iousness .  Her  p rac t ice  invo lves  tak inq

a p a r t  a n d  r e b u i t d i n q ,  w h i c h  i s  e x a c t t y  w h a t

her  work  inv i tes  lhe  v iewer  to  do .  Because

we see and o f ten  read fo rms and ideas  in

h e r  w o r k ,  r e c o q n i z i n q  t h e m  a s  b e a u t i f u l

a n d  t h o u g h l - p r o v o k i n g ,  w e  e x p e r i e n c  e  o u r

own sense o f  remova land re tu rn .

Tracee W. Robertson is a curator ond

writer based in Texas.
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